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LAUDY & Co., NEW PUBLICATIONS, 


TMREE EASY CONCERTOS 


FOR 
VIOLIN. AND. -PIANO. 
TEN MAVE, W.,, Cencerto in D. Op. 30 ... oe Ids. 
ORTMANS, R.,, Concertine in G. Op. 27 — goo Gs. 
SEITZ, F., Concerto in D. Op. 15 ©... sa Ss. 


JUST PUBLISHED: 


~ $ ea ~ 
ETUDES: DE. VEEOGITE, 
FOR VIOLIN SOLO BY 


WILLEM TEN HAVE, 
Op. 15, in 2 Books, eacn 4s. 


LAUDY & Co., 189, OXFORD STREET, LONDON, W. 


— 


Messrs. BEARE, GOODWIN & Co.,. 
i86, WARDOUR STREET, 


LONDON, W. 








Will send, post tree, in addition 
to thei Catalogue of Old Insiru- 

(2 . \- - ios |. ero f 4 He ~ Biting f 
ments, particulars of a coection O 
upwards of sixty fine Old Violins, 


yurchased by them a few months 
} y 











ago for cash. 


ENLARGED COPIES OF THIS 
SKETCH MAY BE HAD, Prick Ts. 





and fitted in Messrs. Beakg,> 
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Herr Willy Hess is coming to England in 
November with his quartet, for concerts in 
the metropolis and the provinces. 

The success of \i. Gabrilowitch,the pianist, 
at the Richter Concerts and in recitals, has 
led him to arrange, through Mr. Vert, to 
return to England for the months of October 
and November. M. Gregorowitch, the violin- 
ist, will also be here at the same time. 
Stavenhegen is coming for January and 
February. 

Among Continental musicians who will 
appear at the Philharmonic concerts in the 
autuian are M, Edward Grieg, Moritz, and 
Herr Moszkowski conducting his violin 
concerto played by M. Gregorowitch. 

An “At Home” was given at the Gros- 
venor Club on July 8th, when a large com- 
pany enjoyed an interesting programme 
of music. Amongst the artistes were Miss 
Clara Butt, Mr. Bertrain Binyon, Mr. George 
W. Fergusson, Mr. Paul Stoeving (violinist), 
Messrs. Alfred and Jules Cottin, and Miss 
L.conora Jackson (violinist), her first appear- 

nce in London ; Miss Leonora Jackson had 
un enthusiastic reception, being recalled 
several times. 

The Russian Costume Concert at Queen’s 
Hall, on July the 7th, was interesting as 
regards the lecture of Mr. Jaakoff Prelooker, 
and very pleasing as regards the music and 
the becoming costumes woin by the artists. 
Violin items were supplied by Miss Ethel 
Baukart and Miss Alice Gill, piano music by 
Miss [Edith Pratt, and vocal numbers by Miss 
Elsie Mackenzie, who is a promising young 
soprano, and Mr. Percy Hewitt. 

On the opening day ot the Music Trades’ 
Exhibition at the Agricultural Hall on July 
the 9th, competition took place between 
violinists. There were 17 entries, Signor G. 
lirba acting as adjudicator. The four test 
pieces from which each had to choose were 
Heethoven’s Romancein F major, Vieuxtemp’s 

Reverie,” Wienawski’s ‘* Legende,” and 
Paganini’s ‘‘ Moto Perpetuo.” ‘The last was 
not selected at all, the first twice, the second 
eight times, and the third seven times. ‘The 
prize winners were (1), Mr. F. C. Topping, a 
fifty guinea piano by J. and J. Hopkinson ; 
(2), Miss EK. Wilson, a thirty-five guinea 
piano by W. Reeve and Co.; (3), Miss E. 
Hunter, aifteen guinea American organ by 
John Malcolm and Go. 

Mons. Gerski has been engaged for the 

» Melba tour of the provinces during October 
and November. The Polish violinist has also 
been secured for several London orchestral 
concerts, the Hallé concerts, Manchester, 


ete, 
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The recital of that gifted young ‘cellist, M. 
Loevensohn, at Salle Erard, was attended by 
a& very appreciative audience, which many 
times during the afternoon recognized the 
exceptional talent of the concert giver. Per- 
haps his best effort was in Saint-Saéns melo- 
dious ‘cello Concerto in A minor (Op. 33), 
his playing being marked by breadth of tone, 
by fire, and enthusiasm. In Boceherini’s 
Sonata, which followed, the ‘cellist handled 
the andante admirably, but in the allegro he 
seemed to force the tone a little. Instead of 
playing the Vieuxtemps Concerto set down 
for him in the programme, Mr. Loevensohn 
displayed the gift of improvising, his audience 
rewarding him with hearty applause. He 
substituted also a movement by Bach for one 
by Haydn, and brought forward in the course 
of his recital Popper’s ‘ Papillon’ and 
‘Spinnlied,” together with examples of Lalo 
and Raff. Mr. Henry Bird accompanied. 

Mr. Horace Britt, a young Belgian violon- 
cellist, gave an interesting invitation recital 
at Salle Pleyel on July 15th. He has gained 
first honours at the Paris Conservatoire, 
where he studied under M. Delsart. Hi 
tone is excellent and his technical ability 
remarkable... He played a Concerto by Saint- 
Saéns, Lalo’s charming ‘“‘ Chants Russes,” 
and a singularly diffuse and formless Con- 
certstiick (in MS.) by J. Callaerts; the so- 
called Largo of Handel anda Polonaise of 
Popper were also given. We understand 
that negotiations are in progress for his return 
to London in October for some recitals. 

At a concert, recently held by the students 
of the Hampstead Conservatoire of Music, 
Mr. Otto Spamer, ‘a pupil of Professor 
Wilhelmj, again showed striking undoubted 
talent. He selected for his solo a concerto 
by Paganini-Wilhelmj, an item which, in 
spite of an accident to a string, he rendered 
with skill and clear attack, the brilliant and 
difficult Cadenza being executed with remark 
able power and purity of tone. Miss Nicholas, 
another youthful violinist, played Schumann's 
“ Abendlied ’’ with good effect, and Miss F. 
Eadie gave a pleasing interpretation of 
Vieuxtemp’s ‘‘ Reverie.” A violin duet, 
‘«‘ Duetini” (Benjamin Godard), was rendered 
by Miss M. KE. Bellamy and Mr. Bernard E. 
Farrer. Mr. Cecil J. Sharpe, the director of 
of studies, conducted the Bach Concerto in C 
major for three pianos, with accompaniment 
of strings, in which several of the most dis- 
tinguished pupils of the Conservatoire took 
part. It should be mentioned that Mr. 
Sharpe presented certificates to the success- 
ful candidates during the interval. 
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Mr. Charles Karlyle gave a concert at 
(Jueen’s (small) Hall on July 10th, when he 
was assisted by Miss Clara Asher (piano), 
Mr. Gerald Walenn (violin), Mr. Adolf 
Schmid (violoncello), and several of his pupils, 
There was @ numerous audience, which 
showed its appreciation by bestowing its 
applause very freely upon the items of a 
varied programme, recalling and encoring 
almost every artist. 


PROVINCIAL NEWS 


Uxvford: There have been unusually few concerts in 
Oxford during the present summer term ; in fact, no 
events demanding notice have recently occurred 
part from the regular weekly concerts at Balliol and 
at the Musical Club. The principal items in the 
recent Balliol programmes have been: Symphony, 
No. 4,in B flat (Beethoven); overture, “ Hebrides” 
(Mendelssohn) ; overture, “Le Nozze di Figaro” 
(Mozart) ; trio for piano, violin, and violoncello in C 
minor (Ernest Walker); sonata for piano and violin 
in F major (D. F. Tovey), &e. 

The chief works recently performed at the Musical 
Club meetings have been Brahms’ two sextets (played 
together at a commemoration concert on June 8th), 
Brahm’s G minor piano quartet, Beethoven's piano 
quartet in KE flat and piano trio in D major, Mozart's 
string quartet in D major (No. 7), Grieg’s piano and 
violin sonata in G@ minor, Bach’s solo violin sonata in 
C major, &c., &e. *Pianists—Dr. J. Taylor, Messrs. P 
V. M. Benecke, D. F. Tovey, Ernest Walker ; strings— 
Messrs. A. Gibson, ©. Deichmann, K. Henkel, E. 
Kreuz, A. J. Slocombe, C. Ould, W. E. Whitehouse, 
C. Twelvetrees, T. H. Kelly, H. M. Dowson, H. II. 
Joachim, J. H. Bowman. 

Mdlle. Wietrowitz, has organised a quartet party, 
‘onsisting of herself, Miss Lucy Stone, Miss Cecilia 
Gates, and Miss Hemmings. Their st engagement 
is with the Oxford Musical Society on November 10th. 

Oxon, 

Cardiff: The following are the results of 
the examination held by the College of 
Violinists on June 28th, 1897: A ssociates 
(honours)—Miss. G. H. Johnson, pass: Mr. W. H. 
Jenkins, Miss W. Phillips. Graduates (honours) :— 
Master S. Davies, pass Miss F. Lyons, Mr. A. ©. 
Noble. Third Grade (honours)—Miss F. Bacon, Mis 
Maud Curtis, Master M. J. Reynolds, Miss A. 
Hodge, pass : Mr. W. E. A. Wall. First grade (pass) : 
Miss M. K. Chandler, Master A. B. Able, Miss J. 5S. 
Pengelly, Miss E. O. Chandler, Miss N. Lloyd, Mr. T. 
L. Jones. M.A. 


sgow : The local representative: 

if Violinists (Mr. Carl Volti) sends us the result 
the summer examination, which was held in the Old 
Waverley Hotel, Buchanan Street, on the 16th ult. 
There was a large attendance of candidates more than 
double the number which attended the winter exami 
ation, The examiner, Mr. E. Polonaski, expressed 
himself highly pleased with the Scotch candidate: 
He found them much more talented than in many 
towns in England he had lately visited. ‘The follow- 
ing is a list of the successful candidates : 

First grade junior :—Jane B. Walker, George Jobn- 
ston, M. Ferguson, R. Dick, J. C. Quail, J. Paton. 
Second grade junior :—John Simpson—Quinlan. Third 
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the College 
‘ 


’ 
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grand junior :—James Russell, Thomas Doig, Adam 
Glassford, Frank M’Lure, Joseph Bennett, J. Hamil- 
ton, T. Morrison, W. Winning, Geo. Oswald, John 
Anderson, J. Clark, J. Wilson, David Munro, G. 
Cooper, James Fulton. Graduates :—Maggie Livings- 
ton, George Nisbet, R. Gordon, C. M’Lean. Associates 
B. J. Ling, Thomas Hunter. Licentiate :—-A. M. 
Volti 


Birkenhead : At the annual distribution of prizes at 
Covent Holt Hill, the musical items formed the 
greatest attraction, though the recitations and Ali 
Baba proved a careful training. The Old Arm 
Chair was carefully rendered. The best item 
was the Jubilee Overture by Weber, a rather 
difficult piece to perform, with so young per- 
formers. The Adagio was carefully played, the presto 
movement taken in strict time, and the closing move- 
ment consisting of “ God Save the Queen,” a critical ’ 
and most difficult finale, for the strings went very 
nearly perfect. Vocal Solo Lungi dal Caro bene (with 
Obligato for Cello by Mr. Kok. Ablas), was capitally 
sung by Miss Parland, and the obligato splendidly 
played by Miss Mary Wilcox, a rising young cellist 
The whole performance reflects great credit on the 
pupils and teachers, Mr. J. Kok. Ablas conducted 
the orchestral items. There was a large attendance, 
and the Lord Bishop distributed the prizes, expressing 
his great satisfaction at what he had seen and heard, 

The College of Violinists held the first examination 
at the Birkenhead Centre on July 15th. The number 
of candicates was not large, but there is no doubt, as 
this College examines string players only, and 
sends practical violinists and cellists of great standing, 
the number is sure to increase, 

J. A.K, 


Liverpool: A Musical Evening was held at 101, 
Grove Street, on July 28rd. Mr. James J. Monk, the 
well-known professor of mnsic, gave his Students 
evening to a crowled house ; the programme was too 
long, the only fault I could find, but every item wen 
well, and shows the care he bestows on his pupils. 


sy eS 


St. HZelen’s : The students of the St. Helen's 
School of Music, assisted by Miss Bessie Grundy, 
\.0.V.L., gave a highly successful concert at the 
Town Hall on July Ist. The pupils acquitted 
themselves in a most satisfactory and promising 
manner, and their efforts were loudly applauded by 
a large and enthusiastic audience. The star of the 
evening was, of course, Miss Bessie Grundy, who 
played the Andante and Allegro, from de Beriot's 
Sth concerto, with considerable dash and _ finish, 
The following are amongst the candidates who have 
successfully passed at the examination of the Col- 
lege of Violinists recently held at St. Helen's : 
Graduates: Miss Florence Turton, Miss Marian 
Ragg, Miss Henriette Lyon, and Miss Winnie Loader. 
Associates : Miss Sally Spear, the latter distinguish- 
ing herself by playing Ten Have's Capriccio in a 
most promising manner, Mr, Stanley Barfoot, who 
is the bearer of the title F.C.V., may well 
be proud of his numerous pupils, all of whom 
reflect the highest credit upon their d@inguished 
master. F, 

Worcester : The following were the successful can- 
didates of the Worcester Centre examination of’ the 
College of Violinists, arranged by Mr, Benoni Brewer, 
F.C.V.:-—-Honours: Miss E. J. Roberts. Kidderminster, 
and Miss H.R, Day, Malvern. Pass list-—-First Grade ; 
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Miss Ethel Wood, Miss R.C. Baily, Miss Ethe! Rowe, 
Master Allan Grundy (pupils of Mr. Brewer). Second 
Grade: Master R. L. Prosser,‘Mr. Percy Hayward, 
and Miss M. W. Roberts. Third Grade : Miss Elsie 
Everill. Graduates : Mr. (Josiah Brown (with 
honours), Miss M. ©. Firkins, and Mr W. M. Martin 

pass, Miss Sellors ; associates (honours), violoncello, 
Wr. G, Banks, Hereford ; violin, pass, Miss N. J, 


Gaskin ; Licentiate’s pass, Master W. H. Heighway, } 
Studley, 


* ABROAD.’ 


Ludwig Neuner, the musical instrument 
maker, died at Mittenwald, Bavaria, on June 
22nd. He enjoyed a considerable reputation 
as a violin maker, and spent the last years of 
his life endeavouring to solve the secret of the 
varnish of the old Cremona masters. 

H. M. the King of Sweden has bestowed 
upon Hof Kapellmeister Richard Henneburg, 
a native of Berlin, the Order of the Vasa 
Knighthood, Ist class. 

M. Carl Flesch, a pupil of Marsick, and a 
brilliant lawréat of the Conservatoire, who in 
1894 carried oft the first prize, has just been 
nominated professor of the violin in Bucharest 

Theodor Krelle, the violinist, died on June 
25th, in Berlin at the age of 34 He was 
leader of the Kroll Opera Company till this 
year, and has chronicled many successes in 
astern Prussiain chamber concerts. By his 
modesty and amiable disposition he won the 
affection and respect of all his colleagues. 

The new Steiner Quartet played with great 
success in Hanover on July 2nd. Loud cries of 
‘« Da Capo” were heard after most of the items. 

Professor Joachim has been nominated hon- 
orary member of the Berlin Artisans’ Guild 
in recognition of the many evenings he has 
devoted to their enjoyment. 

A monument was erected on June 24th to 
Niels Gade, at St. Anne-Plads in Copenhagen, 
in the presence of a large assemblage, includ- 
ing the Crown Prince, Crown Princess, and 


and their daughters A 
\ grand concert took place in Brussels at 
the Kxhibition on July 15th, when Ysaye 


conducted. César Thomson played Vieux- 
temps’ fourth concerto in D, and by general 
request Bach’s double concerto with Ysaye. 

[t has been announced that Thomson and 
Ysaye were both engaged for tours in America 
next autumn, but this is incorrect. Ysaye 
will go this year, but Thomson’s visit is for 
the autumn of 1898 

Mr. Arthur M. Abell, a violinist of consid- 
erable continental repute has been engaged by 
the New York manager, Mr. R. E. Johnston, 
for a tour of sixty concerts. in the United 
States and Canada, for the season 1898-99. 
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Mr. Abell is the first American violinist to 
be brought out by Mr. Johnston, who has - 
hitherto made a specialty of managing 
Kuropean violinists of renown as Ysaye, 
Marteau, Musin, Rivarde, Sauret, and Hub- 
erman. He has studied privately for seven 
years under the greatest masters of Kurope 
and was five years with Carl Halir, who is 
universally acknowledged to be one of the 
leading violinists of Germany to-day.’ For 
some time vast he has been studying with 
César Thomson, at Liege, under whom hi 
has acquired the brilliancy and dash of the 
Belgian school. His great natural talents, 
unusual industry, and exceptional advantages 
have put Mr. Abell-in the front rank of vio- 
linists. He is, in every way, thoroughly 
equipped for the virtuoso career. He will, 
however, spend another year with Thomson. 
During the coming season he will appear in 
some of the leading cities of Germany. 

We hear from a correspondent that Mr. 
Jos. H. Chapek, first violin of the Thomas 
orchestra of Chicago, has been recently paying 
visits to various places in Texas, everywhere 
taking his audiences by storm. Mr. Chapek, 
who is accompanied by his accomplished 
wife, included the following items in his 
programmes:— Mendelssohn’s Violin Concerto, 
Smetana’s Duet for violin and piano, Vieux- 
temps’ Ballade et Polonaise, Chopin’s 
Nocturne, Hauser’s Rhapsodie Americaine, ke. 
We are told that on his visiting Saredo, 
people were most enthusiastic, and the 
violinist had to respond to repeated encores. 
At times the crowded house was calm, 
suddenly breaking out into deafening 
applause, many throwing beautiful bouquets 
in token of their appreciation. 

The widow of Mr. Jacquard, who was a 
violoncellist of considerable renown in 
Paris, died lately, leaving a number of very 
fine instruments, amongst them being a violin 
by Guadagnini, a viola by Amati, and a 
violoncello by Bergonzi, which instruments 
are for sale for 2950,- 510, and 9650frs. 
respectively. 

We hear from Berlin, that Professor 
Johann Kruse is about to leave for London, 
where he 1s to take the place of first violin at 
the Monday and Saturday Popular Concerts. 

Mr. Louis Hillier’s “Incantation” for 
strings, organs, and harp, was given for the 
first time at a symphony concert at the 
Kursaal, Osterd, on the 27th July, and was 
enthusiastically received. \nother com- 
position by this composor and an ‘* Andante 

teligioso ”’ was given at the recent London 
Academy of Music concert. 
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CELEBRATED VIOLINS AND THEIR 
OWNERS. 
By E. Potonaskt. 
(Continued from page 168. ) 

One of the finest specimens of the work ¢ 
Leopold Widhalm,was some years ago in my 
possession, but is now in the hands of a private 

idy, who was at one time an enthusiastic 
violin player. According to Otto, Widhalm 
worked in Nurnberg from about 1765 to 1788. 
The same authority tells us that this maker 
ypied Stainer to such a perfection that it re- 
ives to bea very clever expert to distinguish 
is work from that of his master. The violin 
just nained bears the following label : 
Leopold Widhalm, 

Lautten Geigepmacher, in Nurnberg fecit, A. 1765. 

Dr. T. L. Phipson, a most prolific writer 
nn the violin, tells us with regard to labels 
that his experiment on a good orchestral 
violin of modern make was instructive, as it 
bore the label of the maker when purchased. 
He gave the instrument 24 years, constant 
work, after which mirabile dictu ! the writing 

it became perfectly invisible ; it was covered 

vith black dust and rosin, and no amount of 
‘ubbing with greace, spirit, soap and water, 
ete., (sic.) would restore it. The learned 
doctor sadly confesses that during this treat- 
inent it was entirely destroyed, and I aim not 
at all surprised at it. According to this 
statement we must of course come to the 
onclusion that all those easily read labels 
purporting to have been over 200 years in the 
violin, must either be imitations or else 
forgeries. | would almost be inclined to 
believe in the theories advocated by my 
learned friend, did I not know from experi- 
ence that he is sometimes somewhat jokingly 
inclined, and I hope he will accept my word 
lor it that in this particular case the Widhalm 
label has never been touched, as I can trace 
back the violin for at least 80 years, and when it 
came into my possession, which was about 35 
years ago, the print on the label, was as dis- 
tinetly visible as it is to day. The fact that I 
did not give it a scrubbing with either soap and 
water, grease, etc., whatever the latter 
nay be, no doubt accountsforit. As I have 
been repeatedly asked what violin [ant playing 
on at present, I may here state (though some- 
what blushingly), that I use for practice us 
well as for playing in public, a very fine 
instrument, made by Joseph Guarnerius, 
filius Andreae, fecit Cremone, sub titulo 3. 
leresie, 1687. An exact facsimile of the label 
to be found in the instruments of this great 
inaker appeared in No. 37 (November, 1896) 
i bought the violin some 12 years ago from 
Baron Dreifuss, of Vienna, through the instru- 


‘ 


TIMES. 18] 


mentality of a London dealer, and in order t 
fully destroy Dr. pson’s arguments I can 
vouch for it, that also in this particular case, 
neither has the label ever been touched nor 
has it ever been found necessary to give it a 
scrubbing. The print on it is as legible to-day 
as it must have been 200 years ago. After I dis- 
carded my Widhalm, which had an ugly acci- 
dent by being sat upon on the occasion of a 
party given by a friend of mine in honour of a 
newly married couple, [ bought myself an 
\ntonius and Hieronimus Amati(vide facsimile 
labelin No. 32, June, 1896, of this journal), 
which identical instrument, after changing 
hands twice under the most singular circum- 
stances, isnow in the possession of Miss 
Catherine Gillett, daughter of Admiral Gillett, 
of the Isle of Wight. I also was for two or thre¢ 
years the lucky possessor ofa very fine Sanc- 
tus Seraphin, the label of which maker shall 
appear as soon as [ can find room to continue 
my article entitled ‘* A series of labels belong- 
ing to the classical period of violin making.” 
This Seraphin violin found so many admirers 
that it quickly changed hands and the last | 
heard of it was that it had been acquired hy 
Messrs. Hart & Son. It was universally ad- 
mitted one of the finest specimens of that great 
Venacian artist. For beauty of tone, work 

manship and varish, it certainly could not be 
surpassed. I hope I have not trespassed too 
much upon the patience of my readers in 
relating to them a few of my own experiences 
about violins and violin transactions, and | 
will now continue to examine the large number 
of letters which are still requiring my 
attention. 

‘‘Tt is well known among the musicians in 
\merica,’ says a correspondent to the 
‘« Musical Courter,” that no artist possesses a 
finer ’cello than Anton Hegner, the celebrated 
‘cello virtuoso. Everybody in the musical 
world has heard him play on his beautiful 
Andreas Guarnerius cello, made in 1679, and 
knows that the artist values his instrument 
as his dearest treasure. He paid £1,600 for 
it, but says he would not part with it for any 
financial consideration possible. ‘ It is price 
less to me,’ the ‘cellist says himself. It is 
not probably so well known that in addition 
to this rare ‘cello Anton Hegner is also the 
possessor of two precious Amati violins. To 
view this valuable collection of instruments 
was the object of a recent visit made to Mi 
Hegner at his residence 64, West Thirty-six) 
street, by a member of the Musical Courieés 
staff. The visitor was received with genial 
amiability by Mr. Hegne who enjoys 
nothing more thoroghly than to find some. 
body who may take a truly connoisseur 
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interest in his rare group of instruments. He 
drew them forth with loving care and pride, 
and handled them with a caress in his touch 
which showed the tender sentiment of a true 
musician for some treasure which to him is a 
speaking, sentient thing. ‘ Yes,’ Mr. Hegner 
said, as he displayed first his two violins, 
darkenedby age, and laid them gently side 
by side on the table. ‘fam, as you see, the 
proud owner of two noble and rare violins, 
and I love them beyond expression. They 
live for me as children live for their parents. 
Here is a Geronimo Amati, built in 1624. 
and here is a Nicolas Amati, built in 1635,” 
and the artist’s eyes flamed with affectionate 
pride as he touched them. ‘I presume | 
need not show my ‘ello to you, aS you Say 
you have heard me play on it more than once. 
I am absolutely jealous of this ‘cello, as 
jealous as inany men find themselves of living 
things which they dearly love. lt is mine, 
mine alone, and my whole artistic life is de- 
voted to my idol. It is different with the 
violins. lam attached to them, but they are 
ifter all only step-sisters to my idolized ‘cello. 
With imy ‘cello, my own instrument, the 
chosen inedium of iny art, nothing could ever 
induce me to part. I could, if called upon, 
part with my violins, and feel only a partial 


pang, because they have not for years respond- 


ed to my touch as has my precious ’cello. 

Look at it again Is it not a perfect instru- 

ment? For we this ’cello is the first thing 

in lite, the art life in which IT am absorbed.” 
(To be continued). 


OBSERVATIONS. 

\ German violin maker iells me ithat the 
makers of the old Cremonas in striving for 
the perfection of tone which distinguished 
those instruments sovght to reproduce the 
vocal « of the Italians, which of all tones has 
the greatest reasonance and carrying quality. 
A violin which sounds on ¢ has not nearly 
the richness and carrying power of one that 
sounds on a4, and the musicians say that the 
tone of such an instrument is “ too sharp.” 
The quality is obviated by modelling the 
back and top with a higher arch. 

+ * 

Sarasate is paying his annual visit to Pam- 
peluna, his birthplace, where the annual 
fetes have just come toa close. The people 
of Pampeluna are immensely proud of Don 
Pablo-—as he is familiarly called—and he, in 
his turn, does much to show his appreciation 
of his friends’ kindness. For instance, he 
vives concerts for which he receives no fees, 
and at which the highest. or one of the 
highest, prices for admission is about one 
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shilling. Think of it, ye music-lovers, a 
modest bob for a first-class seat at a Sara- 
sate concert ! 

Sarasate, like a true Spaniard, takes plea 
sure in the bull-fight and during his 
recent visit to Pampeluna—-of which the 
‘‘ Corridas de Toros ” form an important 
part-—-the famous torero ‘* Reverte ” killed 
a bull in Sarasate’s honour. On such occa- 
sions it is customary for the honoured one 
to present the matador with a handsome 
gift. Sarasate, however, had not brought 
anything with him. So he detached the 
rich sleeve links he wore and flung them 
down into the arena amid much applause. 
Reverte picked them up and bowed gravely. 
A short time after he returned them, stating 
that what he would prize above anything else 
was Sarasate’s photo and autograph. He 
received both, and was begged to keep the 
sleeve-links as well. 


At the same place two days later, at a 
concert organised by the ‘‘ Sociedad de Santa 
Cecilia,” and in which Sarasate took part, 
he is said even to have surpassed himself. 
The theatre in which the concert took place 
was crammed, the enthusiasm of the 
Spaniards jor their brilliant compatriot know- 
ing no bounds, and he was the recipient of 
such an ovation as has rarely fallen to the 
share of any artist. The concert closed by 
the playing of the “ Jota” by Sarasate, the 
intense delight and applause of the public 
amounting to delirium. 


“ Cave,” a writer in “ The Musical News” 
of July 24th, is of opinion-that the announce- 
ment that the morning concerts of the Crys- 
tal Palace Orchestral Band are to be dis- 
continued, and evening ones are to take their 
place, will be regarded by lovers of con- 
certed music in London with strious mis- 
givings. ‘‘ It means,” says the writer, 
“little short of the dispersal of this famous 
band. The members at present have their 
evenings to themselves, and are then to be 
seen playing in the various orchestras in 
London ; thus they supplement their modest 
pay with extra work. The result of this 
arrangement is that first-rate artists can give 
their services to the Palace for low salaries, 
because they are enabled to add to their 
incomes by additional evening work, better 
paid, hour for hour, than is the time they 
have to be in attendance at the Crystal 
Palac. It is pretty certain that these men 
can no longer afford to remain in the Palace 
baud, and no raw players from Germany can 





THE VIOLIN 


adequately take their places—certainly not 
so far as the wind department is concerned. 
Even if Mr. Manns could get his old and per- 
fect effects from these players, we want no 
more new imported musicians from Germany 
or Belgium ; Augustus Harris’s scheme was 
a disastrous failure, for apart from their 
special and limited work, the musicians he 
brought over found little else to do, and had 
to be sent back to the Fatherland. With all 
that is going on in London, there is no call 
for evening orchestral concerts at the Crystal 
Palace, with its wretched train service ; there 
is uo money in the scheme. Itis to be hoped 
that the Directors will reconsider the whole 
matter, and not foolishly break up a band, 
which under Mr. Manns has no permanent 
equal at home or abroad. A great deal of 
truth may certainly be found in Cave’s 
arguments, and the matter is well worth 
the serious consideration of the directors. 
4 * + 


Claimant’s theory that ‘‘ Some people has 
brains and no money, while others has money 
and no brains,” was picturesquely illustrated 
on July 12th, when at the Manchester 
Assizes, an action was brought against my 
right hon. friend, Mr. Labouchere, M.P. for 
Northampton, for libelling a local cotton- 
spinner named Frank Andrews. Truth pub- 
lished an article headed ‘‘ A wreck of a Cot- 
ton Mill,” in which plaintiff was accused of 
the mismanagement of a firm with which he 
was not connected. Only £500 damages were 
awarded, which I have no doubt were cheer- 
fully paid by that most philanthropically- 
disposed gentleman. It is a peculiar fact 
that I fail to find a record of the case in 
Truth. 

While speaking of Mr. Labouchere, it 
reminds me that I have of late seen articles 
written by this versatile, and by far too 
prolific writer on almost any subject under 
thé@tsun. Of late he has tackled the Strad 
violins, speaking of their value with an air of 
authority quite sufficient to bafflethe greatest 
fiddle expert in the world. I will not for a 
moment assert that Mr. Labouchere is 
always right in what he writes, but I must 
certainly give him credit for being entertain- 
ing and witty, and for these reasons his 
writing on this subject is quite sufficient to 
amuse even the serious thinker. His articles 
abound in violin yarns, a few of which | will 
cite here for the amusement and delectation 
of my readers. 


* 


‘“« Every one knows,”’ says the writer, ‘‘ the 
story of the Stock Exchange millionaire who, 
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desiring to give his music-loving nephew a 
present, willingly paid a couple of thousand 
pounds for an old fiddle, which the dealer 
christened the ‘Jerusalem de Moses,’ or by 
some such fantastic name. The millionaire 
confidentially requested the horrified ‘ fan- 
cier’ to ‘ varnish it up and put it in tune 
because he should not like his brother 
to think he had given the young fellow a 
dilapidated instrument.’ ” 


4 * “ 


Here is another ; An amateur who pos- 
sessed a very fine Joseph Guarnerius had the 
misfortune to seriously injure his arm in a 
railway accident, and was conveyed to a 
hospital, where the arm was amputated. 
Within twenty-four hours he was visited by 
a well-known dealer, and on approaching the 
bedside of the hapless amateur, who probably 
suspected the dealer’s disinterested anxiety, 
he was waived off by the invalid’s remaining 
arm with the remark, ‘‘I won't sell my 
violin.” 4 

4 * * 

I wonder how many people there are in 
the world ready to share Mr. Labouchere’s 
‘own experience ” of the following adver- 
tisement :—Stradivarius violins, authentic. 
Label, ‘“ Antonius Stradivarius, fecit A.p. 
1716.” Each with case, bow, and resin com- 
plete. New, £2; second-hand, £1 10s. Sent 
on approval. Apply, &c. 


* % “ 


Mr. Labouchere, in continuation of his 
article, is most complimentary to people who 
either have paid; or are disposed to pay what 
is termed ‘‘ fancy prices ” for the works of 
art produced by the celebrated old masters. 
A well-known Stradivarius violin, nick- 
named, let us say, ‘‘ Lachryma di Christi,’ 
passes like a Bank of England note, and the 
possessor of such a violin has got the right of 
putting on it any price he chooses, and he 
need not be afraid of Mr. Labouchere’s inter- 
ference, or of any revelations in Truth. We 
inust not forget that the fiddling fraternity 
is an ever-growing one, thus limiting the 
supply of old fiddles almost day by day. Of 
course I agree with Mr. a = the 
supply of the eggs of the great auk Is 
om limited ; yet if a ‘‘ Wealthy Noodle 
is found willing to give £2,000 or £8,000 for 
either a violin or a picture, or an auk’s 
egg, he ought not to be held up to ridicule, 
as he only gratifies his bwn fancy, and 
moreover backs it up with his own cash. 

OBSERVER. 
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HART & SON, 


DEALERS IN 


Cremona & Other Jnstruments, 


Manufacturers Importers 
of Guaranteed of the 


English-made Finest Quality 


Violins, of , 
richly Oil ITALIAN 
Varnished. STRINGS. 
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Tested Strings prepared expressly for 
HART & SON. . 


Good Violins from Three Guineas. 
Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messrs. Hakt & Son have at present an unique 
coUection of Violins, Violas, Violoncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 
LONDON. W 
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A TRRATISE, 


“THE VIOLIN & BOW” 


BY 
i. B. POZNANSKXI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelm]. 
PRICE 5s. NETT, nos oe or through any Music 
Seller. 


Wilhelmj, August. Exercises in Thirds ... 5 0 
PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 
s. a 


Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski ad Pe : each 4 0 
Mendelssohn. L’Ange qui Chante ee 
Polonaski, E. Scales and Arpeggios Le ie 
Polonaski, Therese. Mazurka .. es 
Poznanski, I. B. ‘Souviens Toi?’’ Romance 
————_ Un Soupir, Mélodie 2 i 
Trousselle, Josef. Evening (Réverie) Sinn 
Polonaise ies se 
——  “ Mazurka Brillante” * 
Schroter, Max. Pensée d’Amour... 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena 


The above contained in the Syllabus for Examination 
of the College of Violinists. 


VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Arlequin Gavotte 
Saint-George, G. Preghiera Aa 
Sur la Moselle. Barcarolle a ae 
— — Andante and Humoresque 
Alsteriana - 


IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 

(first position only) ee ooo nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios. The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion.”—T7he Star. 

“Will prove a boon to Lp beginners and their teachers 
as they are tuneful and void of difficulty.”—Graphic. 
Original and Progressive Melodies, by 

Josef Trousselle (for two violins only) nett 0 

Pianoforte Accompaniment eee nett 0 

«“ Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘ Melody in C.’ each instrument in turn 
gives out the subject while its fellow is — with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
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equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182,, WARDOUR_ STREET, 
OXFORD STREET, W. 





SUPPLEMENT.—No. 46. 
COLLEGE OF PIANISTS. 


This Institution commenced active work on 
the 24th ult., with an examination held at 
the College offices. This was the first step 
in what will indubitably prove a career full 
of interest and advantage to all classes of 
pianists. We learn with pleasurable interest 
from the Hon. Secretary, that an extremely 
large number of entries is anticipated for the 
December examination. Also some thirty or 
forty local centres will probably be visited 
during the winter. This is not surprising, for 
itis manifest that a specialized examining 
body for pianists has become an absolute 
necessity. It is remarkable that the grand 
example set by the College of Organists and 
College of Violinists has not been followed 
before this. The inevitable perfunctoriness 
of the work done by some institutions who 
grant diplomas, etc., to players of all instru- 
ments, through the medium of one solitary 
examination, is daily becoming more manifest. 
fence the enthusiastic response to the first 
announcements of the College of Pianists. 
‘The examining board, on the 24th, consisted 
of the President, Signor Mattei, Mr. Farly 
Newman, and Mr. Bernard Fowles. The 
judgments proceeding from the consultation 
of three men of such ability and experience, 
could not fail to be most convincing and 
satisfactory to the candidate, whether favour- 
able or the reverse. 

We shall watch with the greatest interest 
the progress of the institution, and feel that 
we are only giving expression to the thoughts 
of our pianist readers (and we number many) 
when we wish all possible success to the 
College of Pianists. 


MR. BERNARD FOWLES’ CONCERT. 

Mr. Bernard Fowles is to be congratulated 
on the success of his pupils’ concert which 
took place recently at Messrs. Broadwood’s 
rooms. All the pupils demonstrated the 
excellence of their teaching, and many of 
them displayed marked talent. Perhaps the 
most interesting item was the Fantasia in 
I) flat for two pianos, by Garlitt. The con- 
cert giver’s brother, Mr. Leonard Fowles, 
displayed fine tone and excellent taste in the 
violin part of Handel’s Sonata in A, and Mr. 
Backhouse Salman was most welcome in the 
social numbers. oo 


ORPHEUS REDIVIVUS. 


Hath music charms to soothe the savage breast / 
The experiment was recently tried, with notable and 
various results. A band of nine imstruments was 
brought before the different animals in one of the big 
zoological collections. It was a good band, or it 
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would inevitably have been bad for the performers if 
they had got the wrong side of the bars. For it was 
shown conciusively that all the animals, however 
otherwise stupid, were keen at distinguishing music 
a3 something wholly different from other sounds ; 
and that all distinguished between harmony and dis- 
cord, With the exception of the eagle, members ot 
the music-loving animal and bird kingdoms seem 
plainly to have preference for solo music, and of all 
portable instruments the violin has most of charm for 
them. Though full band music—even though the 
volume be gradually attained—may excite fears, and 
in at least one instance terrible anger, the soft. almost 
human voice notes of the violin elicit plainest 
evidence of real pleasure. 

‘Lhe music was used first in the monkey house, with 
an effect that would have reflected at least the credit 
of good breeding on an audience of human beings, by 
the fairly instantaneous attention given. Nut crack 
ing, back scratching, trapeze performiug and quarre! 
ling were abandoned at once, and the human-faced 
little people made one grand deft jump for front 
seats. For scarcely more than a moment did they 
seek to see what the invasion meant. Then came the 
evidence of appreciatisn, distinction, consisting of 
turning their ears squarely towards the music and 
listening completely motionless, their faces in siniles 
if ever thre were smiles, When one or two here and 
there would move, the others in a supremely human 
way would reach out and grasp the restle-s one by 
the head and pin it to the bars. Gentle music was 
used first. When it was greatly increased the older 
of the listeners showed unmistakeable fear, some ol 
them evincing such -extreme fright as to counsel 
cessation of the music. The younger ones seemed only 
more delighted as strength was added to the tones, 

The supreme demonstration was elicited in the 
great lion and panther house, where there was most 
innocently occasioned the most frightful exhibition of 
awakened lion savagery. The lions had all break- 
fasted and taken their post-breakfast nap. Therefore, 
they were in the best possible condition to decid 
whether musical festivals were to their liking or not. 
The musicians, out of their deference to their 
surroundings, began ‘See the Conquering Hero 
Comes!” The very first bar brought every “ hero” 
listener at the great dens lithely toa “ Face front! 
Attention!’ With heads high up, making pictures 
superb in their glory! At the second bar a six-year- 
old lioness lowered her head and front haunches, and 
with tail weaving like a serpent high in air uttered a 
terrific roar that so startled the musicians that they- 
scattered for dear life. The other lions, panthers, and 
tigers remained perfectly quiet, listening apparently 
and enjoying the music. The behaviour of the 
lioness was the more remarkable because she had 
been born and brought up in captivity, bad had no 
more contact with the wild life of the jungle than 
any baby, and had frequently gone asleep to the 
lullaby of the piano. She had never before shown 
anything like this, To calm her the musicians began 
again—-very softly and cautiously—* Home, Sweet 
Home.” The violin had just got as far as “ mid 
pleasures " when the great beast, from the back 
of her den, hurled herself with horrible rage full at 
the poor musicians, the bars of her cage bending and 
quaking most alarmingly and making those around 
shudder. As she fell back after the shock she drew 
down into the furthest corner and trembled with 
rage, her eyes, two great, borrible fires, teeth, and 
claws deeply uncovered, again hurled herself demoni 
acally against the barriers, only to fall back again 
The lioness in her was awake. Music had maddened 
her and she thirsted for blood Then came such 
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blood-curdling roars as are beyond all possibility of 

description in point of utterly fiendish horror. Not 

one of the other animals ned to be disturbed in 

the least, except the baby lions, who were in abject 
on hearing the battle cry of their race. 

Very different was the reception given to the 

renaders by the bears, whe sat on their hind 
haunches close up to the bars, and twisted their heads 
n strained attitudes of attention. When the music 
ceased they encored with cries which ceased only 
upon their receiving other selections. The wolves 
lent their worst, most diabolical barking and howling 
is accompaniments to the music. ‘is hey acted strikingly 

s though a taste of the musicians as well as of the 
usic would be exceedingly agreeable. A ftascinat- 
ingly beautiful display of appreciation was made by 
some stags. The exqnisite grace with which they 
arched their necks, and finally, to airs from “ Poet 
and Peasant,” the “Chimes of Normandie,’ and 
strains of * Faust,’ the manner in which they patted 
their feet in wonderfully pretty and delicate dancer- 
fashion, would have won the heart of any lady. 

By the elephants, storks, South American ostriches, 
pelicans, kangaroos, pumas, ete., the music was in 
received with marked attention. The 
ostriches wound and unwound, tied and untied their 
necks, and encored now and then with those powerful 
which they struck one against the 


most instances 


i 
legs of theirs, 
other, the sound somewhat resembling the meeting of 
two crowbars.— The Merning Leader. 


letters om matters 
ikely to prove of interest to our readers, but will not be 
responsible for opinions expressed under thes heading. 
All copy must be writtex on one side of the paper only, 
ind addressed to the Editor, 38, Warwick Road, Karl’s 
Court, Londo: * SW. 


Ve shall be glad to print suitabl 


MUSICAL ABUSES. 

To the Editor of the Violin Times. 
YEAR SIR, 
{t may interest you and your readers to know 
the opinion held by Mr. W. F. Gates, a well-known 
professor of music of Cincinnati, and a constant con- 
tributor to your contemporary, Zhe Musical Visitor. 
This writer draws the attention of the musical portion 
of his town to various abuses to which the American 
professional man is subjected to at the hands of those 
who desire to benefit by his tuition, his experience 
and talent. As his grievances are of very long standing, 
and apply not only to the American, but also European 
musicians who are obliged to earn their livelihood by 
giving lessons, you will perhaps allow me to 
enumerate the same in his own words ; 

Conservatories and music schools generally adopt 
the plan of having three or four pupils in an hour 
class, and charging each one from seventy-five cents 
to one dollar per lesson, Each pupil then has from 
fifteen to twenty minutes of time for himself with 
the opportunity to hear the lessons of the others. 
Much is claimed for this privilege, but it is only the 
particularly bright and well-advanced pupils that get 
much benefit from this plan. The main result is*that 
they get a lesson, short though it be. from a high- 
price teacher (not: always a high-grade teacher) ata 
low price. The unfavourable side of the matter is 
hat the pupil does not get half time enough with his 
teacher. Better have more time with a lower-priced 
eacher. Experience teaches me that as good teaching 
nay be had at three dollars per hour as at six dollars 
f but a good selection of teacher is made. The 

cents per hour are 


yple who give lessons at a ¢ 
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beneath discussion. 
valuation. 

Nobody hires a physician at so much per hour. We 
pay him for the advice that he deems appropriate to 
the case in hand, whether it takes him ten minutes or 
thirty to give it. After he has given it we do not say, 

Sit down, doctor, and hear me talk awhile, and by 
so doing earn your fee.” It is the correctness and 
appropriateness of the advice or the prescriptions that 
earns our financial gratitute, not the time it takes to 
give it. 

So with music-teaching. The pupil is ,enerally 
afflicted with a variety of technical ills. After pre- 
scribing for them and seeing that the pupil know» 
how to apply the prescription, what is the use ot 
keeping the pupil scraping away on the fiddle 
simply to fill up time. it is only one way of 
disgusting the pupils with their music lessons. The 
pupils do not demand this, they know better. They 
see the nonsense of it. It is the parents that make 
the unreasonable demand. They are the ones to be 
educated in the matter. 

On the other hand, occasionally we find the 
necessity for a lesson two or three times as long as 
expected. I have given lessons nearly two hours 
long, when the work demanded that time and the 
pupil was interested and patient. The exception 
proves the rule. 

A great deal might be said about study of the 
theory of music. ‘Trying te play the piano or organ 
without understanding the structure of the music 
played, i.c., without knowing harmony, would be like 
studying oratory without understanding spelling or 
grammar. And yet how few players can spell the 
simplest musical word. When a pupil has passed the 
easiest grades of piano and organ study, they should 
have added to each lesson at least fifteen minutes of 
musical theory. Inthe higher grades half an hour 
of theory should be added. Progress will be more 
rapid it this method is pursued, and the results far 
more satisfactory. Better know a little music 
thoroughly than wnuch music superficially. 

One other abuse in music-teaching I wish to speak 
of. That is the ‘* missed lessons.” 

The pupil purchases from a teacher a perishable 
commodity and the contract calls for delivery in 
instalments at regular and distinctly specified 
intervals. The time comes for the delivery of one 
iustalment, and the teacher awaits the pupil in his 
studio or goes to the pupil’s home, whichever may 
have. been ugreed upon. But the pupil has the head- 
ache, or has company, or has not practiced, or has 
gone to a pic-nic, or ———, or , or one of a 
hundred other things. The teacher cannot use that 
time to give any other lesson, for lessons must be ar- 
ranged beforehand. Yet in many cases the parent 
(again the parent) refuses to pay for the time that 
by previous agreement belonged to the pupil and time 
that the teacher was ready and willing to so deliver. 
It would be just as honest to relieve the teacher’s 
pocket-book of the value of that lesson. 

If a person buy a lot of fruit of his grocer with the 
understanding that it is to be delivered at a certain 
time, and when the time comes, for some whimsical 
reason, refuses to take it, and the fruit becomes a dead 
loss on the dealer’s hands, that does not relieve the 
purchaser of the obligation of paying for it. If there 
were sickness in the purchaser’s family that was 
hardly the dealer's fault, and he would not so regard 
it, but would require compensation for his loss, as he 
had kept his contract. 

Just so with music-lessons. Pay for the time you 
have agreed to take and do not try to sneak out of it 
It is not the teacher’s fault you or some one in your 
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family is sick. It is. your misfortune and should be 
your loss. Do not try and shoulder it off on some 
one else. 

On the other hand, most teachers 'generaily agree 
not to charge for a lesson when notice is given two or 
three days beforehand that it cannot be taken. ‘This 
warning gives the teacher a chance to make some use 
of his time, even though it is generally in such cases 
a dead loss to him as far as teaching goes. 

The writer sums up the ideas he has tried to express 
in the following few words :- 

Buy education, not time only. 
The best is in the end the cheapest. 
Require quality rather than quantity. 
Get all you honorably can out of your teacher. 
And pay for what you have agreed to take. 
think that both the evils I have tried to call 
attention to are widespread, yet should some of your 
readers entertain different ideas, you will perhaps 
permit them to express their views on the subject.- 
Believe me to remain, Dear Sir. 
Yours faithfully, 
PROFESSOR OF MUSIC. 

Birmingham, 

25th July, 1897. 

M. THEODORE WERNER 
To the Editor of the Violin Times, 
DEAR Sik, 

As Herr Theodore Werner’s agent, | would ask 
you to kindly permit me to correct the erroneous 
impression conveyed in a letter which appeared in the 
July number of the Violin Times under the above 
heading. Whatever his financial affairs may be in 
Dublin, I can assure you they have not been brought 
about by his recitals in London, the attendances being 


exceedingly large, and his efforts to establish himself 
as a player and virtuoso of the highest standing 
having been instantly successful, his great abilities 
meeting with the heartiest appreciation from the 
musical public. 

I have had large and varied experience of virtuosi 
and can testify to the splendid impression Hert 
Werner’s performances created. From inquiries I find 
Herr Werner is vt a bankrupt, and, moreover, is not 
in any danger of ever becoming one, which pleasing 
information Iam sure will give you and every other 
admirer of his rare playing genuine satisfaction. 

In conclusion, I am happy tobe in a position to 
state that Herr Werner will resume his grand violin 
recitals in London and the Provinces in the autumn. 

With best compliments, 
Yours faithfully, 
ERNEST CAVOUR 

London, 


20th July. 1897. 


GREAT SUCCESSES. 

Violin Primer by E. Polonaski and Frank Roth, 
ls, od. net. 

Melodious Studies in the «seven positions, 
E. Polonaski, 1s. 4d. net. 

Adagio on the G strifig, by E. Polonaski, Is net. 

Six duets for Violin and Piano by Th. Pelonaski, 
10d. net. 

The above can be had net and post free from 

J. H. SPRAGGS, 
10, Hildyard Road, 
Lillie Bridge. 


London. S.W 








COLLEGE OF PIANISTS, Limited. 


Patrons.—S1gnor LUIGI ARDITI, Sianor GUIDO PAPINI, Dr. OTTO NEITZEL, 


AND HERR MORITZ 


ROSENTHAL. 


President.—Sianor TITO MATTEL 
ASHTON, FR. BERGER, ED. SILAS, 


Vice-Presidents and Examiners.—MM. 


E. H. BIRCH, Mus. Bae. Oxon., 


BRIGHTWELL, GUSTAVE ERNEST, E. VAN DER STRAETEN, 


HAROLD HENRY, ete., ete. 


BERNARD FOWLES, J. ( 


. AMES, ED. 
KE. POLONASKI, 


The tirst and only Institution fo mded solely for the advancement of the art of Pianotorte 
playing. Examinations are held twice annually in London and at Provincial Centres. The 
Syllabus for the Winter Exams. will be issued shortly and will contain a new list of Local 
Secretaries throughout the Kingdom. There are vacancies for Local Secretaries in a few 
districts, and gentlemen desirous of acting in that capacity should apply without delay to 
the Secretary, so that their names may be included in the new List. 


For further information apply to the Secretary :— 


MR. 


SAINT-GEORGE, 


College of Pianists, Limited, 


234 Goldhawk Road, 


Ravenscourt Park, London, 
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G. FOUCHER. 
Violin Maker, Repairer & Erpert 


(Hon. Sec., Callege of Violinists, London.) 
















SOLE AGENT FOR THE VIOLINS OF THE FOLLOWING MAKERS : 


Ch. Piroue - ae £8 8s. 


(Pupil of Chanot and Derezey) 












H. Claudot vii es £8 8s 
(Pupil of Gand & Bernardel, Paris) 
G. Fillion .. £8 8s. £13 13s. 
(Latterly with Messrs. Hill & Sons, London) 








Gand £10 10s. 





(Luthier du Conservatoire) 


G. Lotte . £4 4s., £6 6s., LS Ss. 
(Pupil of J. Baptiste Vuillaume) 









‘\ 
Sample of above Violins can be had on 
approval for trial and comparison. 







[ILLUSTRATED CATALOGUE FREE ON 
APPLICATION. 







G. FOUCHER, 


54, Mortimer Street, Regent Street, 
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Miss HANNAH REES-JONES, L.C.V. 


(From a Photograph by H. A, Chapman, Swansea.) 





























BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER etays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 








All Violiniste know that with the old two 


-) footed Bridge the two inner Strings are never 
29) 80 powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
§ on the belly of the Instrument, whereas the 
/ if inner ones have not. 

| | | BONN’S NEW BRIDGE WITH FOUR 

] FEST renders each String perfect. Clear ring- 
c — ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 44 





Used at the Priucipal Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fos VIOLIN, VioLA, ‘CELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.1., 
F.0.V., L..Mus, In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than anv other string ever produced. Each is subjected to 

a test before leaving the bands of theinventor. Prospectus and 
Price oe Post Free. Sample packets 1s. ld., Is. 7d., 2s., 2s. 6d., or 

t free. 


5. EDWIN BONN, 26,High St.  Brading Isle of Wight. 
MESSRS. PUTTICK & SIMPSON 


Will hold their next Sale of Pianofortes, Harmoniums, 
American Organs, Harps, Violins, and ‘other Musical 
Instruments, on Tuesday, 

Property intended for same, or a_ notification 
thereof, should be sent at least ten days prior. 


@, LEIONSTER EQUARE, W. 


siVORi 


VIOLINS. 
N y 





HE VIOLIN TIMES: All back numbers, 1-44, 

for Sale, very clean, perfect. Useful exchange 

taken in dieu of cash. Address, Mr. E, JACKSON {72, 
Dawes Road, Waiham Green, 8.W. 


JUST PUBLISHED. 
“Lullaby,” for Violin with Pianoforte 
paniment, by Fred. Furnace. 
“Simply an exquisitely pretty little piece.’—Vid¢ 
‘ Vielin Times.” 
Price 1s. 6d, net, post free. 
Published by: M. A. HILTON, The Library, 
Keswick, Cumberland ; or LAUDY & Co., 139, Oxford 
Street, London. 


Accom- 





0 VIOLINISTS. —Violin strings, unsurpassed for 
durability, purity of toneand clearness. Perfect 
fifths guaranteed. Send for sample set of 3 E,14A, 
1 D and 1 G, 3s, Real silver G string 2s. extra. 
Address, Mr. E. JACKSON, 72, Dawes Road, Walham 
Green, S.W. 
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{MPORTANT NOTIGE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Eari’s 
Court, London, 8S. W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the Ist of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 


(post free) ... 2s. 6d. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) soe . Od. 


Trade supplied by WM. REEVES, 185, Fleet Btrest, E.C 
West end Agents: St. CrcrL1A Music PUBLISHING 
ComMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucneEr, 54, Mortimer Street, W. 


The Violin Times. 


No. 46. Von. IV. Avaust 15tTx, 1897. 








MISS HANNAH REES-JONES. 


The subject of the present sketch is a 
native of Glamorganshire, and was born at 
Landore, near Swansea. Landore boasts of 
no pretensions to sylvan beauty, being a 
veritable ‘‘ Black Country ’’ on a small scale, 
but, musically, it is a place of some distinc- 
tion, for Mr. Ben Davies, the world-renowned 
tenor, hails from the immediate neighbour- 
hood, and Mr. David Hughes, one of the 
finest baritones of the present day, claims it 
as the place of his birth. It is also renowned 
for its choral singing, and some of its glee 
parties have a more than local reputation, 
Not only has Miss Jones been brought up in 
a musical neighbourhood, but she has the 
further advantage of coming from a musical 
family, her father, Councillor Rees-Jones, 
being well-known in local Histeddfodic 
circles ; a musician of no mean ability, a very 
successful concert organiser, he was the secre- 
tary of the now defunct Society of Welsh 
Musicians, and has done much for the cause 
of music in the Principality. His brother is 
the well-known Ap Caradog, leader of the 
Glantawe Glee Party. 

As a child, Miss Jones attended the Plas- 
marl School. At that time the sys- 
tematic teaching of the Tonic Solfa Notation 
had just been entered upon in the local 
schools, the instructor being Mr. W. T. 
Samuel, of Swansea, and’ his attention was 
drawn to her—then only five years old— 
her extraordinary quickness in ear-tests came 
singing from the modulator. As a result of 
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lis observations, she was placed under his 
tuition, and when but six years of age gained 
the intermediate certificate of the Tonic Solfa 
College, being examined by Mr. Robert 
Griffiths, the veteran secretary, then on a 
visit to the town. In the foliowing year, 
after examination by Mr. D. Jenkins, Mus. 
Bac., she gained the matriculation certificate. 
Kos Morlais, a noted Welsh tenor, who was 
present on the occasion, remarked that the 
child had done more than he could do. She 
now commenced the study of the Staft Nota- 
tion, but she had not quite finished with the 
new vet, for at the age of fourteen she gained 
the A.C. Certificate, after examination by 
Mr. John Watkins, being one of the three 
youngest in the kingJom to obtain it. In the 
Staff Notation she made equally rapid pro- 
gress, and at a Convention in London. wrote 
in Staff Notation, a double chant (in one 
part), and a single chant (in two parts), the 
four parts being played. 

She commenced the study of the violin 
when nine years old, her teacher being Mr. 
lomlinson, of Swansea, and she quickly 
showed remarkable aptitude. She made her 
first public appearance as a violinist at the 
Albert Hall, Swansea, when twelve years old, 
ou which occasion she played the obligato of 
the Intermezzo from‘Cavalleria Rusticana’’ to 
Madame Enrique, having to transpose it at 
sight. She has passed the examinations of 
the College of Violinists for the titles of 
Graduate, Associate (1893), and Liceytiate 
(1894), aud is very popular at local concerts 
and EKisteddfodan. She has frequently given 
her services for charitable purposes, and 
recently appeared as solo vielinist at a con- 
cert, at which Mr. Edward Lloyd was one of 
the artists. Her repertoire is very extensive, 
and includes Concertos by Bach, Rode, De 
Bériot, Mozart, Beethoven, Handel, Paganiri, 
&c. It is obvious that Miss Jones—who is of 
a very pleasing personality—has a bright 
future awaiting her. 

FIDICULANA. 

[t is not generally known that the late 
Cardinal Newman was an enthusiastic and 
accomplished amateur viola player. Towards 
the end of his life he lost the power of using 
his fingers for writing or playing to any 
extent, and some time before his death he 
presented his viola to Father Richard Bellais, 
as an especial mark of his esteem and regard. 

Apropos of thié accomplishment, a good 
story is told of Bishop Ullathorne, of 
Birmingham, who bad absolutely no musical 
proclivities or even appreciation of music. 
For this reason he continually enforced on 


TIMES. 


his clergy the use of plain chants. During 
one of his visitations, he came to a certain 
church where the choir gave a capital render- 
ing of Mozart's ‘* Twelfth Mass.” After the 
service the organist was presented to him, ~ 
and he ventured to hope that the Bishop had 
enjoyed the music. ‘ Not at all!” was the 
startling reply, ‘‘ very poor stuff!" ‘ But,” 
urged the poor organist, ‘‘ Dr. Newman was 
here last Sunday, and said he was delighted.” 
**Oh, I dare say,” rejoined the Bishop, ‘he 
fiddies !°’ 


A writer in an American contemporary has 
recently been discoursing on the amount of 
labour bestowed by eminent virtuosi in 
practising upon their chosen instruments 
before entering upon a public career as 
performers, of which he truly says few per- 
sous have any adequate idea. Among 
violinists he cites Ole Bull and Paganini. 
Ole Bull spent over twenty years in almost 
constant practice on the violin, and then 
modestly said: ‘ It seems to me as though | 
was just beginning to learn.’”” With Paganini 
the violin was the study of a life-time. He 
had what is called a marvellous genius for 
the instrument; that is to say, he found 
exquisite pleasure in what many persons 
consider the drudgery of practising. It is 
said that for over twenty-five years he never 
allowed a day to pass without eight or ten 
hours spent in playing such exercises as 
would tend to improve his fingering and 
facility of execution. ‘Let us continue the 
inquiry a little further. Sarasate commenced 
to study the violin when he was twelve years 
of age, and declares that his extraordinary 
command over the instrument is due to the 
fact that be has practised, on an average, six 
hours a day ever since. Nachez frequently 
practices twelve hours out of the twenty-four. 
Burmeister at one time practised to such an 
extent that he almost penetrated to the 
nerves of the forefinger of his left hand. It 
was declared he would have to have the 
nerves extracted if he wished to save the 
finger, but finding there would be no further 
feeling in the finger after the operation he 
abandoned it, and ultimately recovered with- 
out surgical assistance. At times he worked 
for weeks with the left hand encased in a 
padded glove, when the condition of his 
fingers was such as to render practice 
impossible in any other way. 


Lady Zetland, a notable leader of society, 
says Success, is a musician of no mean 
ability. She plays upon the violin and 
organ with uncommon skill and power. 
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One of Mr. Cyril Maude’s favourite indoor 
recreations, | learn from a recent article on 
actor’s hobbies, is playing on the ’cello. Miss 
Decima Moore, the popular actress and 
vocalist, is a devotee of the violin, having 
received her tuition on that instrument from 
the late Mr. Carrodus. 

‘‘“M. Tivadar Nachez, the well-known 
violinist, who is the son of an Austrian ofticer,” 
says Cassell’s Saturday Journal, “ was very 
fond of music almost before he could speak, 
listening with delight to his mother as she 
played on the piano, and accompanying her 
by fiddling on a piece of wood with a stick 
Before he was five his grandfather bought 
him a violin and paid for a course of lessons, 

hile Liszt took a great personal interest in 

ie boy’s musical education, and insisted on 
his playing for him when he was seven years 
old at a charity concert.” I remember seeing 
a few years ago, in The Sketch, two photo- 
graphic reproductions of M. Nachez at the 
age of six and nine respectively, the boy 
looking as quaint and old-fashioned as his 
dress, 

The Rev. H. R. Haweis, writing from 
Queen’s House, Cheyne Walk, 5.W., has been 
calling the attention of the musical world to 
the sad case of Mdlle. Therese Liebe, ‘‘a 
violinist who some years ago charmed the 
English public.”” She is now lying danger- 
ously ill, and is in want of common 
necessaries, having lost her colonial savings 
in a Melbourne bank, and spent her other 
savings in supporting her aged parents. I 
do not remember to have previously heard of 
Mdlle. Liebe, but we may safely trust to the 
knowledge and judgment of such an 
enthusiast in all violin matters as Mr. Haweis 
is well-known to be. He is e \deavouring to 
raise £50 for her, and any contributions my 
readers may feel disposed to forward to 
him, would, I am sure, be gratefully received 
and acknowledged. 


Treating of music as a medicine for persons 
of unsound mind, a popular contemporary 
recently said :—‘‘ It is not generally known 
that music is now regarded as a most im- 
portant aid in the treatment of the insane. 
The greater number of those confined in 
lunatic asylums are passionately fond of 
music. The director of one of the largest 
asylums in the kingdom has recently stated 
that at least forty per cent. of the inmates 
have a good hnowledge of some instrument, 
and their use of this instrument, as well as 


the effect it has upon them for good, has long 
proved an interesting study.” It is not at all 
surprising, to my mind, that music should 
have a salutary influence on lunatics. The 
soothing effects of music, and the temporary 
diversion of the patient’s mind from its 
peculiar idiosyncrasy, must needs prove 
beneficial. 


The violin, it is interesting to note, comes 
in second favourite with the patients generally, 
the piano being most commonly choseu ; 
whilst the organ, cornet, flute, mandolin and 
other instruments, all come in for a share of 
their patronage. Some even goso far in their 
enthusiasin as to compose music, some of 
which is said to be of ‘*more than ordinary 
merit.” 


[ hear that a man in Missouri has offered 
a curiosity, in the shape of a vwolin made of 
inany hundred pieces of wood, to the manage 
ment of the Nashville Exhibition. The exe- 
cutive of the Fine Arts Department turned 
it over to the gentleman in charge of the 
inusic section, but he has returned it for 
re-examination to the Executive of the Fine 
Arts, on the ground that the violin is certainly 
wu work of art, but of problematical worth as 
a inusical instrument ! 


Our new contemporary, Musial Life—to 
whoin we extend a hearty welcome - in one 
of the early issues, tells a characteristic story 
of Sir A. C. Mackenzie. A year or two ago 
he found himself at Gibraltar, where, at nine 
at night, as most people know, everybody is 
expected to be inside the town, unless he 
desires to spend the ‘ silent watches’ with- 
out the gates. Wandering through the streets 
with a friend towards their hotel, not know- 
ing what to do with themselves, the sounds 
of a distant violin came to their ears. 
[Instantly Sir Alexander suggested to his 
friend that they should trace the ‘sound to 
its source, and so, perhaps, light upon some 
sailors dancing, or some such amusement. 
As they drew nearer to the music, the com- 
poser recognised with great astonishment the 
strains of his own violin concerto, The 
Pibroch, which had only been printed four 
mouths previously. Mackenzie stopped at 
the door where the music sounded, rang the 
bell, sent up his card, and, introducing him- 
self to the violin player, forthwith employed 
himself by giving the student a lesson on the 
work for a couple of hours. 


WALLACE SUTCLIFFE. 
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WHAT TO PLAY. 


in owr issu tf Nos. 14 and.25 we lished lists 
Livercise Ducts. Solos, de., for the Violin, which, o) 
account of merit. we were able to stro Gey rec 
i th id pues L the } raminations 
: “ radi 3S. 


onine nd ra 


the not ia fu 
uf The College af Violinists in espectin 
That on / Me net u h the fulles 


f ou vu , wis show ythe wany cn esau 


approval 
nd 


ms, and ¢7 euraged by th 
) mtinuc These ‘3 qulark "4. 

' 4 the co-operation of our readers but 

of publishers. and s hy pleased tu hear of th 


nNaINES meritori m positrons ai d their co HU posers, 


[. GRADE—J UNIORS 
Harereises * 10 Progressive Studies. B 
AutHAUs. (F. W. Chanot.) 
6 Kasy Pieces for Violin and Piano- 
forte. EX. Morrar. (Augener & Co., 
No. 7526.) IT. GrapkE—Juniors. 
Violin Studies, Op. 34, Book I. 
I. Kreuz. (dugener & Co., No. 


22, 
ODA.) 


Morceaux faciles, Op. 20. E. 


Chanot.) 
NACE. (Laudy 


(11. GrapE—JvuNIOR. 
20 Ktudes Op. 11, Book J 
LIAM HENLEY. (S/, 
Music Publishing Co.) 
{nvocation and Sunset. H. Henry. 
I’, W. Chanot.) 
Romance. J. W. Gritrton. (F. 
W. Chanot.) 
GRADUATES. 
Violin Studies, Op. 34, Book II. 
KH. KREUZ (Augenex « Co., No. 
5663B.) 

igelus, Op. 130, No. 

(F. W. Chanot.) 

Tarantella. J. Haronp Henry. 

Laudy & Co.) 

Air Varié, No. 1 DE Brriot. 

(St. Cecilia Publishing Co.) 
ASSOCIATES. 

Violin Studies, Op. 34, Book III. 
EH. Kreuz. Augener d& Co., No. 
5663c.) 

Serenade for Violin aud Piano. 
Mozart. Arranged by Px. SCHAR- 
yp. 525. (Breitkopf & 


G. Papin. 


Preces 


WENKA, 
Hartel.) 
Concerto in 
(Schott & Co. 
Concertino im G, Op. 27. 
MANS. (Laudy & Co.) 
Concerto in D, Op. 18. 
(Laudy & Co.) 
Mazurka. E. Potonasxi. (A/- 
phonse Cary.) 
Andante from Concerto. Mern- 
DELSsOHN. (/. W. Chanoi.) 


minor. 


F. Serrz. 
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LEICENTIATES AND FELLOWS. 
Exercises : Violin Studies, Op. 34, Books IV. 
and V. E. Kreuz. (Augener & 
Co., No. 5663pD and zx.) 
Two Studies. B 
(Hart & Son 
Brindisi Valse, Op. 49. D. Avaxp. 
(J. & W. Chester.) 
Furlana, Italian Dance. A 
SimonETt!, (G. Ricordi & Co.) 
Mazurka in G. Minor. C. &. 
(F’. W. Chanot. 
D’OURVILLE. 


CARRODUS. 


Pre cs 


LOWE. 
Swing Song L. 
(Augener & Co.) 
\ll the above mentioned as 
for Violin with Pianoforte accompaniment 
ENSEMBLE PIECES. 
I., Uf. and IIL. Graps—Junioks. 
rei Kinderlieder for Two Vidlins and Piano. 
E. Potonasxkt. (Weekes & Co.) 
JUNIORS AND GRADUATES 
12 Petits Duos ‘Concertants for Two Violins, 
Books I. and II., Op. 23. R. A. pg 
Saxy. (F. W. Chanot.) 
First Practice in Ensemble Playing for Three 
Violins, Books, I. and I]. F. Hermann 
( lagener & Uo., No. 5291 a and RB ) 
ASSOCIATES AND OTHERS. 
Quartett in G, Op. 107, for Four 
LACHNER. (dugener ¢ Co., No. 7220. 
Quartett in B flat, Op. Posthume, tor Two 
Violins, Viola and ’Cello LACHNER. 
(Augener & Co., No. 7221.) 
Kine Kleine Nachtmusik for Two Violins, 
Viola, Cello, and Bass. W.A. Mozart. 


(Breitkopf & Haerviel.) 


VICTORIA, 1897. 


L saw her when the springs of youth 
Were buoyant in her Royal blood 

Where all was purity and truth— 
So lovely in sweet maidenhocd 


: Pie es = are 


Violins. 


I saw her when a woman, sh 

Was Wife and Mother and » Queen 
Sor est in its majesty, 

Se little lifted by its sheen 


So courteous and so full of grace 

So true a friend, herself so high; 
If she could benefit her race 

It was conferred, ne’er asking why 


And when that night of sorrow can 
Which left her in her high estate 
\lone, a wido should we blame 
If she succumbed to grief so great’ 
Strict sense of duty to herself 
And to her country buoyed her up 
Give way, a Queen, a Royal Guelph 
, she would drain the bitter cup 
\nd now we see how beautiful 
The Cause must be from such Effects : 
N ider men are dutifal 
truth, which good itself reflects. 
d so her reign of sixty years 
Has been for good to all around; 
And should she leave us in her tears, 
She leaves us better than she found. 


But may the sad and bitter day 
When good Victoria is no more 
Be far, ay, very far away 
From us who love old England's 


WALTER H. MaAyson, Manchest 
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Many of our readers will be interested to learn that 
the above lines, from the pen of the well-known 
poet violin maker, Mr. Walter H. Mayson, have been 
been dedicated by him to the Queen, and that Her 
Majesty has been graciously pieased to accept the 
same, 


We are informed by the manager of the Music 
Publishing Society, Ltd., that to meet a frequently 
xpressed wish the word “co-operative”? has been re- 
moved from the name of the Society and the alteration 
has been duly registered. No change whatever has 
been made in the constitution of the Society, which 
continues to present to its members the many advan- 
tages of co-operation. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be, addressed to 
the Editor, 38, Warwick Road, Earl's Court, London 
S.W. 

T. J., Eccles; Always delighted to hear frem yon. 
Kindly give the Editor’s compliments to the young 
lady ; many thanks for the kind sentimei he has 
for him. 


J. D., Vaneouver: Delighted to hear you are 
trying to get together an examination for the College 
of Violinists Accept our thanks for your promise of 
influencing fresh subscribers to the “ Violin Times.” 

E. ©., Cheshire e have not got 1 “Cappa” label 
in o ollection, else we would have given it. The 
label articles will be continued as soon as posible. We 
are anxious first to finish the * Celebrated Violins and 
their owners.” 


J.T. H., Shefield : Your information regarding the 

Carlo Bergonzi’’ is highly interesting. As regards 
Mr. John Dunn, well, heis an old hand and can hardly 
be compared with younger players, who are in want of 
some encouragement, which we are always ready to 
give them. We hardly think there can be the least 
jealousy between them ;on the contrary, we give Mr. 
Dunn the credit for his giving a helping hand to his 
youngerand less-known brother artists. We find that 
this feeling only exists among violinists, not so much 
amongst musicians in general. 


Bb. C., Owton : Consult Na. 35, Vol. 3, and you will 
find on page 169 the facsimile of the label used by J 
B. Guadagnini Your violin is certainly a genuine 
one and you need have no doubt about it 

Rosin : You complain that you failed the F.C. V. 
examination, notwithstanding the fact that you hold 
the certificate of another examining body for the same 
grade. It all depends who examined you for the 
latter ; was it a violinist, or was it an organist or 
pianist ? 

Delta: We advise you first to go elsewhere for 
examination, and if you are successful there, you 
may or may not pass the College examination, at 
which violinists only are examined by violinists. 

R. F. W’ton: You find the tellowship examination 
of the College of Violinists too hard? Let us assure 
you, that you are not the only one who does so. _ It 
only proves to you and others that the examinations 

» absolutely buna fide, and that a holder of the F.C.V 
\iploma has every reason to be proud of himself. 


C. A. B., Seaford : A series of articles on the subject 
is in preparation. 

A. E. F., Birkenhead: You can get any music pub 
lished abroad from Messrs, Laudy & Co, 


The only remedy for Whistling Strings. 
INFALLIBLE 
RESIN es OIL. 


vue GRY 
Recisreean 


TESTIMONIALS 


9, Northwick Terrace, Maida Hill, London, W. 

December 13th, 1880. 
Dear Sir,-I have much pleasure io testifying to the goad 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. . 

Selieve me, dear Sir, yours very trul 

R. R. Surecps LUDW iG ST RAUS. 

9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir Phe qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of ser: ate hing. 

3elieve me, dear Sir, a very truly, 
R. R. SHreL_ps LUDWIG STRAUS 

47, St. Paul's Road, Camden Square, N.W 

December 16th, 188o, 
Dear Sir,—I have tried the Resin and find it exceedingly good 
‘ours truly 


R. R. SHrecps J. T. CARRODUS 


4, Disraeli Road, Putney, S.W. 
anuary ist, 1889. 
Dear Sir,—Through pressure of business, | have not had an 
opportunity of ae you for the Resin and Oil you sent me 
The Resin is certainly by far the best I ever tried, The first time 
1 tried the Oil it did not answer, as I think I over-dried the strings, 
However, the second time it was a complete success I shall be 
glad to know how, and at what price, both articles 
obtained, and if my testimonial is of any use to you 
most willingly 


s can be 
give it 


Yours very truly 
R. R. SHIELDs. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great ple: asure that I write these few line 
tO you to say, after having severely tried your Oil and Resin fos 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. {am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully yours, 
F. A. EARNSHAW, 
Professor at -Portman Acad my, Baker Street Vetro- 
politan College! Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts. 


31, St. Michas I's Place, Brighton 
May sth, 1893 
Sir.—For about nine months, I have constantly used your 
““NFALLIBLE ” Out for my y Violonce llo Strings. I cannot speak 
too highly of it; it is far supe rior to any other Oil that | come 
tried including that obtained from Italy. _ I find the tone of the 
strings improved by using it, and is produced more easily after 
it is applied. J have recommended it to many friends, both pro- 
Jessional and amateur, and they quite agree with me as to its 
efficacy 
[ am, yours faithfully and oblige: 
Mr. SHreLps. FRANK DALQUI 
31, St. Michael's Place, Brighton. 
May 8th, '8g3. 
Dear Sir,—I b g to thank you for the Oil just received, and I 
once more assure you that I consider it excellent I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself 
lam, yours faithfully, 
Mr. SHIELDS FRANK DALQUEN. 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Stra, Testimenial. 


Sold by all respectable dealers inthe United Kingdom, Price 6d 
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THE VIOLIN 


OLD VIOLINS FOR SALE. 


uarnerius, Cremona, 1702, £120; Pressenda, Turin, 


; nofreda Cappa, Saluzzio, 1630 (very fine), £75 
l a ns, 840, £30: Nicolas Gaghano (son <¢ 
t ini, 812, £25; Brandini, Pad 
> s3h maker unknown, £25 Yall 
Mantua, £20!: Duke, ond branded vod condition 
Bisiach, Milan, 1873 £15 Three P 
Dearlove, Leeds iDout > ze f utho ich tone 
Markneukirchen, £4; Landoiphi, Hill, Corsby 
er, Lowendall, and French ‘Cellos, £35 “aby. 
genuine. Catalogues free. Valuable Violins irchased if pe t 
Violins prompt nd skiltull eps tired on the premises ; a tria! 


vlicited. Appiy, H. DYKES, 28, Qurrn’s Arcaps, Leeps 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
— $06 his rk equal to the best of the Old Mas 
Perfected up to date, and nothing better in Violin 
Vari nish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
A'l the Varnish now sent out is at least one year old, 
t nsolicited testimon ul come in every ¢ 

URS 
le Amnber Yellow Orange. Amati. 

Dark Ambe Yellow.| Oran ] ule tuby 

Dark Kuddy Brow: Dark 0: ange Red Dark Ruby. 

ONE BOTTLE IS SUFFICIE?D FOR ONE VIOLIN 
Prices:-—One bottle 4). Two | void 7/6, kK bottles. 12 

Post Free within the United Kingdom. 
VIOLINS VARNISHED at foil wing Price Varnishing 1§ 
aking off Old Varnish and Ke-varnishing, 208 
Descriptive Pamphlet Post Free rom the Invento 


JAMES WHITELAW, 
Sr. GeorGces's Road, GLascow; 
hk FROM 
ALPHONSE CARY, 
Oxrorp STREET, LONDON, W’. 


for United States, LYON 2 HEALY, 
CHICAGO. 


Trade Mark, Pamphlets and Labels are : tected 


VIOLIN MUSIC FOR SALE. 


} 


Violin, Viola, and ‘Cello Sok With Piano 
rrios for Piano, Violin, and "Cello. 6d each. 
parcel sent on approval 

Address, Musicus, 


66, Sutherland Avenue, W. 


CHANSON PATH&£TIQUE DUET 
For VLOLIN ANd PIANO, 
By L. HORSLAY. 
Published by CHARLES WODLBOUSE. Price 4s. 
174,. WARDOUR STREET. 


The fourth year of 
THE VIOLIN TIMES 


commenced with the November 


number 


TIMES. 


VIOLINS 


BY 


WALTER H. MAYSON. 


I have selected a few very fine 
Instruments by the above maker, including 
the celebrated HALLE FIDDLE. so favourably 
noticed in this and other papers, and am 
therefore prepared to treat with buyers 
Wanting a very superior Modern Instru- 
ment. I may add that for tone and 


appearance they have no equals, 
JACOB LOMAX, 
114, DURHAM STREET, 
BOLTON. 


BONN’S “SIREX” CHIN REST 


1FORTABLE, PREVENTS SIDE SLIPPING 
FITS THE CHIN TO PERFECTION, 

GIVES FIRM HOLD OF THI INSTRUMENT 
CHIN MAY BE PLACED OVER TAILPIECE 
Price 3)- each, by post 3/2. 
BONWN’S RESIN HOLDER. 


PATENT. 


Price, complete with Resin, 1/2 post free 
Refills, 7d. each, post free. 
J. EDWIN BONN, 

26, High Street, Brading, Isle of Wight 
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J. K. MIONK’S 
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HUNDREDS OF INSTRUMEN1S 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 
NEATH, February 25th, 1897 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. Itis reat good value for,the money Seen 
worse toned instruments sold many times for £5. I will pack 
ip an olf ‘cello to-night, and you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D.N 
NEATH, March 2914, 1597. 
DEAR SIR, 

The old 'Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, now 
it is a very nice toned instrument indeed. I have bought and 
sold many for £10 or £12. not near so good, It is clear and 
mellow, and answers easily to the bow from the nut as far up 
is I can play, two oetaves, and the tone vibrates all the way 
up. ‘Tis good. L will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 

!! be returned forthwith. 

Yours faithfully, T. D, N 
NEATH, Afarch 31st, 2897. 
DEAR SIR, 

You can do anything you like with my letters. I shall be 
glad to show the ‘Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument 
Mr. G......n (who is a professional and has been for years in 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£'8cash. Friends who have laughed at the “d'd old tub” 
for years, want, to buy or exchunge foritnow. The owner of 
the one now sent, after playing the” old tub’ triple barred, can’t 
play uj his own that he has had for 22 years, and so you 
vet it to alter. 

Yours faithfully, T, D. N 
More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, 8.W. 


VIOLIN MUSIC FOR SALE. 


I can supply the following pieces and exerciser : 


Melodie en Soi, Op. 167, Dancla ... ov Oe 
Six Dances, by Hoffmann ae vo oa oe 
L'Archet, by G. Papini, Part I. l 

Do. de. . do.I1. .... a 
Twelve Studies, by E. Polonaski = ae 
Romance, by Gritton sie si . | 
Kreutzer’s 40 Studies, Edited by Papini 2 
Frithlingslied, by Polonaski ne ots ae a 
Invocation & Sunset, by J. Harold Henry, each | 
Cavatina, by Kalf, Edited by Papini aa a 
Airs Variés, Op. 1,7 and 15, by de Beriot, each | 
Chanson du Nord, by Polonaski .. ae i 

All Prices Net and Post Free. 
ADDRESS : 


Mr. J. H. SPRAGGS, 
10, Hildyard Road, Lilhe B 


LONDON, 5S.W 


ASHDOWN EDITION 


STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 


Lyrie Album (5 pieces) 

Diehl. Six Gavottes 

Burgmiiller. Three Nocturnes 

feller and Ernst. Les gages d’amitié, 
Book I. (7 pieces) 

Heller and Ernst, Les gages d'amitié, 
Book II. (6 pieces) 

Ernst. Four morceaux de salon 

Kayser. Four Sonatinas, Op. 68 ... 

Lange. Six pieces ove "ee 

Spohr. Grand Violin School, complete 

Baillot. Formula (Scales and Arpeygios) 

Diehl. Popular pieces (Nos. 1 to 6) 

Hollaender. Four characteristic pieces, 
Op. 42 ‘ one ove 

Spohr. Concerto Dramatique, Op. 47 

Molique. Six melodies, Op, 86 


(To be continued.) 


Eowin ASHDOWN. 


NEW YORK. (Limited.) TORON19. 


LONDON. 


: WANTED. 

Violinists, ‘Cellists, Pianists, &c., &c., troubled with 
perspiring hands to we May's Palmaline 

When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi 
capped by this malady. Numerous recommendations 
and thanss, for the invention from some of our 
greatest Artists have been received. In Tubes, 
price 1s. 6d. post free, from the 


Sole Agent--G. FOUCHER, 


54, Mortimer Street, Regent Street, 
LONDON, W. 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 
21, POLAND STREET, OXFORD STREET, LONDON, W 
“Observer ‘inthe VIOLIN TIMES says:-" Remarkably 
skilled piece of workmanship, Tone unusually free and 
even in higher positions, responds with great ease 
Varnish is excellent ; and I can confidently recom. 
mend the instruments by this maker.” 
Three Prize Medals Wwarded 


S. B. WILKINSON, 


Violin Maker and Dealer in Cremona and 
other Instruments. 
importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 5. B. W. (speciality). Bass Bars, Sound 
Posts and Bridges. Repairs of all kinds carcfully executed 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 


$3, Land’s Lane, Leeds 
(TUBE DOORS FROM COMMERCIAL STREST) | 








A uGust, 1897. cd THE VIOLIN TIMES. APVER?VISEMENTS. 


COLLEGE oF VIOLINISTS, 


LIMITED, 
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WINTER SESSIONS, 1897. 











NOTICE. 


The Prospectus and Syllabus issued in January 
last, and used for the Summer Examinations, will 
remain in force during the Winter Sessions. 


Local Representatives should apply to the Hon. 


Sec.. for further supplies when. required. 

The Prospectus and Syllabus will be sent post 
free on application 

The Winter Examinations will: be held during 
November, December, and January. The Examiners 
will visit most of the centres at which the Summer 
Examinations. have been held, and other. districts. 

All applications for imformation, entry forms, etc. 
should be made to 


Mr. G. FOUCHER, Hon. Sec. 


54, Mortimer Street, London, W. 
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